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LINDEN NEW ART ACKNOWLEDGES THE TRADITIONAL 
OWNERS OF THE LAND ON WHICH WE OPERATE, THE 
BUNURONG BOON WURRUNG PEOPLE OF THE KULIN 
NATION AND PAY OUR RESPECT TO THEIR ELDERS PAST 
AND PRESENT.
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ABOUT US

Linden New Art, established in 
1986, is a public gallery located 
in the Melbourne suburb of 
St Kilda. Our vision is to be a 
leading mid-size contemporary 
art space. Our mission is to be a 
conversation-driven organisation 
championing bold new ideas. With 
a focus on mid-career artists, 
we pursue inclusive, thought-
provoking programs, creating new 
experiences & engagement through 
contemporary art. We embrace 
different ways of experiencing 
and seeing the world and oneself, 
and provide opportunities to 
learn, debate and explore through 
contemporary art. 

Our core activity is defined by three 
aspects: exhibitions, public and 
education programs, and knowledge 
generation. Exhibitions are uniquely 
focussed on supporting mid-
career artists and consist of solo 
exhibitions, often of new work, and 
thematic exhibition, which engage 
with the big issues of our time.  
Exhibitions are supported by multi-
faceted public and educational 
programs, and the generation 
of online essays and exhibitions 
publications, targeted towards 
diverse audiences.

IMAGE > Jill Orr, The Promised Land Refigured, 2024, Installation View, Linden New Art. Photograph: Simon Strong.
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IMAGE >  Linden New Art. Photograph: Shelley Xue.

It is a privilege to present this Chair’s Report for 
Linden New Art’s 2024 Annual Report. 

This year, under the continued leadership of 
CEO and Director Dr. Vincent Alessi, Linden has 
flourished. Our main gallery exhibitions have 
once again demonstrated our commitment to 
showcasing the very best of contemporary 
art, while our Linden Projects series continues 
to expand, presenting innovative works by 
emerging artists and connecting with  
new audiences. 

Linden’s programming continued to enrich the 
cultural fabric of the City of Port Phillip, with an 
emphasis on inclusivity, community engagement, 
and artistic dialogue. 

A major highlight of 2024 was the solo 
exhibitions of artists Shivanjani Lal and 
Vittoria Di Stefano – the inaugural winners of 
the JUNCTURE Art Prize which launched last 
year. These exhibitions underscored Linden’s 
commitment to support mid-career artists in 
realising their vision of ambitious, boundary-
pushing work. 

Linden’s incredible staff are the foundation for 
the gallery’s success. It is a small team, but what 
is accomplishes under the leadership of Dr. Alessi 
is astounding. 

I also wish to thank my fellow board directors. 
It is a privilege to work with such a talented 
and passionate team. In 2024, we bid farewell to 
Councillor Tim Baxter, and welcomed the return 
of Mayor Louise Crawford to the board following 
her re-election in November’s Council elections. 

On behalf of my fellow directors and staff, I 
give my thanks to the City of Port Phillip, the 
many corporate partners, donors and dedicated 
volunteers whose incredible support allows us to 
pursue our mission. 

Linden is a special place. Its impacts ripple far 
beyond its walls, reaching diverse communities 
across Melbourne and beyond. It provides 
transformative opportunities to mid-career 
artists, and nurtures a vast community of curious 
and creative people. 

I am sad that it is the last year of my term on the 
board. But I have every confidence that Linden 
will remain a hallowed St Kilda institution, and 
a beacon for contemporary art in Australia for 
many years to come.
 
 
 
 
 
 
 
 
 
 

 
 
 
 

Scott Thomson
Chairperson
May 2025

CHAIRPERSON’S REPORT

IMAGE > Scott Thomson, Chair. Photograph: Shelley Xue.
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2024 was an exciting year for Linden as we 
embarked on our new curatorial approach and 
direction, complemented by a public program with a 
strong focus on community, accessibility and equity. 
We continued to grow our audience, across both 
our main galleries and The Linden Projects Space, 
through digital channels, and at our events. We 
presented the inaugural JUNCTURE exhibitions, the 
culmination of many years of work in fundraising, 
refining the prize framework, and commissioning 
artists. We launched a revitalised Postcard Show, 
which attracted over 500 artists who exhibited 
over 1,000 artworks. And we established important 
partnerships to ensure that everyone in our 
community has access to the best of contemporary 
art in a safe and welcoming space. 

The year began with the continuation of the 
iconic Linden Postcard Show, now into its 33rd 
year. After almost a decade of showcasing 8” x 10” 
sized artworks, we expanded the parameters to 
attract a more diverse range of participants. We 
opened mediums and increased the maximum 
size of allowable works. The result was a dynamic 
exhibition which included everything from 
painting to video, an increase in participation and 
sales, with over $36,000 paid back to artists. The 
continued success of the Postcard Show is evidence 
of its importance to both Linden, and the wider 
art community, a project to which we remain 
committed. We also partnered with The Yirrkala 
School in Arnhem Land to present works made by 
their students, produced as postcard packs. These 
postcards, an ongoing independent project by the 
school, showcase the richness of Yolŋu culture 
and directly supports their ongoing endeavours in 
helping students. 

Our 2024 program proper began with two 
compelling lens-based exhibitions. Jill Orr’s The 
Promised Land Refigured, which revisited and 
reworked her original project The Promised Land 
from 2012. Consisting of new sculptural and 
photographic installations, the exhibition, which 
was part of the PHOTO 2024 festival, ruminated on 
the lack of progress of Australia reckoning with 
its colonial history, the politicisation of refugees, 
and the anticipated issue of global homelessness 
resulting from climate change. Paired with Orr’s 
exhibition, Aaron Christopher Rees’ Mirage, 
transformed the Linden atrium spaces into a red 
glowing sculptural container for his photographic 
and video works. 

2024 saw the presentation of exhibitions by our 
first two JUNCTURE Prize winners, Shivanjani Lal 
and Vittoria Di Stefano. The exhibitions achieved 
many of the objectives set out for the prize with 
both artists realising new and ambitious work. 
Shivanjani expanded her research on Indian-Fijian 
indentured labourers and the connection with her 
family history. Vittoria developed her largest project 
to date, a site-responsive installation about family, 
home and memory, informed by in-depth research 
on Moritz Michaelis and his family, the builders and 
original inhabitants of Linden. The exhibitions were 
accompanied by a fully illustrated publication which 
included new writing on the work of both artists.
 
Michelle Hamer’s exhibition I’m a Believer confronted 
the use of dismissive language surrounding chronic 
health issues, and explored gendered language, 
access, and erasure. Developed over a two- and 
half-year period, and in response to her own lived 
experience, the exhibition was extremely timely, 
particularly considering the Inquiry into Women’s 

DIRECTOR’S REPORT

IMAGE > Ruth Hoflich in her studio, 2021. Photograph: Theresa Harrison Photography.

IMAGE > Dr Vincent Alessi, Director + CEO. Photograph: Shelley Xue.
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curatorial mission with a focus on building-wide 
exhibitions which celebrate the work of mid-
career artists and engage with important artistic, 
social and political issues and ideas of our times. 
Complemented by an engaging public program, this 
work will continue to place Linden at the centre 
of conversations, education, and engagement in a 
welcoming and safe environment; a gallery that is 
for all.

Our ambition and approach can only be achieved 
through the support of partners, sponsors and 
donors. We thank our core funder, the City of Port 
Phillip, and the Victorian Government through 
Creative Victoria whose multi-year funding is 
integral to our sustainability, allowing us to be 
ambitious, and forward looking. Their
support and advice have been integral, and I 
look forward to our continued relationship and 
partnership as we strive to make art available and 
accessible to the broadest possible audience. We 
remain always grateful to the ongoing support of 
our Donors, Linden Contemporary and Friends of 
Linden members, and all the philanthropic trusts 
and foundations, and government funding bodies, 
whose support throughout the year has enabled 
us to realise new ideas and projects, expand our 
exhibition outcomes, and deliver engaging programs 
for the many communities and audiences who 
engage with us. 

Linden has a committed and engaged team who 
ensures we deliver exciting exhibitions and 
programs. My thanks to the entire team for their 
ongoing hard work and dedication. My thanks 
to the Linden Board who continue to provide the 
organisation and myself with incredible support  
and guidance.

I remain excited about the journey we are on as 
an institution and the endless possibilities of what 

Pain by the Victorian Government. The project 
continued with funding for the publication of a 
limited-edition Artist Book, which contains 
images, essays and stories collected from visitors to 
the exhibition.  

The year was rounded out with the presentation of 
Design Fringe 2024, delivered in partnership with 
Melbourne Fringe, and the 2024/25 Linden Postcard 
Show over the summer months. It was the final 
Design Fringe to be presented at Linden and I would 
like to thank Simon Abrahams, Director, Melbourne 
Fringe, and the Fringe team, for being wonderful 
colleagues and collaborators. 

The Linden Projects Space, continued to grow, with 
over 65 applications from across the country. The 
program showcased the breadth of contemporary 
practice, from immersive videos to ceramics to 
textiles, delivered by artists from emerging to 
established. The Projects Space, over a short 
period of time, has established itself nationally 
as an exhibition opportunity that encourages and 
celebrates experimentation and risk taking. We 
remain excited by the possibilities of this program in 
future years.  

In 2024 we delivered in excess of 60 public 
programs in support of our exhibition program. 
This included curator-led exhibition tours, in-
conversation and panel discussions with artists 
and academics, and a diverse series of family and 
children focussed workshops and masterclasses. 
We also welcomed Elwood Community Bank as 
our exhibition-long public program partner. This 
three-year partnership will enable us to continue 
to develop and present an engaging space in each 
exhibition, with a focus on making and creativity as 
a way of learning more about the key ideas explored 
in the exhibition. 

A highlight throughout 2024 was the continued 
delivery of our three key access and wellbeing 
programs. Now into its third year, we partnered 
with Better Health Network (St Kilda) to deliver two 
multi-week art workshops. This program, which 
employs play-based facilitated art workshops, 
brings together people with lived experience 
of mental illness, where they can explore new 
artistic techniques, develop skills, and create new 
artworks weekly. The program provides a pathway 
for creative self-expression, supports personal 
recovery, and fosters personal relationships and 
new community connections. For the second 
year we ran The Teen Art Photography Program. 
Consisting of two 8-week, hands-on, participant-
led workshops, the program included guided 
skill-building, while fostering an environment for 
exploration and learning. Led by photographers 
Aishah Kenton and Sean Davey, the sessions 
introduced teens to a wide range of analogue and 
digital photographic techniques, producing tangible 
outcomes each week. We once again were able to 
run our Brave Young Artists School Holiday Program. 
This week-long program, targeted at children aged 
6 - 10, residing in the City of Port Phillip, provided 
participants with the necessary tools to develop a 
creative practice and deliver an exhibition outcome.
Across five days, the participants explored various 
kinds of art making, met artists, curators, and art 
professionals, learning how an art gallery works. 
On the last day, the Brave Young Artists hosted an 
exhibition of their own artworks for family and 
friends to come together and celebrate. 

Linden is well positioned to continue to deliver on 
its mission of presenting the best of contemporary 
practice. 2024 was an important year in ushering 
changes to what we do and how we do it, laying 
the foundations for future years in all areas of 
our programming. We are looking forward to the 
continued development and rolling out of our 

lies ahead. I look forward, as we approach our 40th 
anniversary, in continuing to cement Linden as a 
vital institution that is known for its exciting and 
risk-taking exhibitions, support of contemporary 
artistic practice, and a committed community 
partner that develops programs that are accessible, 
equitable and engaging.

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Dr Vincent Alessi
CEO + Director
April 2025
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IMAGE > Opening of Aaron Christopher Rees, Mirage, 2024, Linden New Art. Photograph: Shelley Xue.



GEOFFREY CONAGHAN > MATHEW ERBS > MICHAEL ADENEY 
> VICKI-ANNE CRAIGEN > PAUL DULDIG > ILAN EL > ELMER 
FUNKE KUPPER > JOANNE FUNKE KUPPER > RACHEL GRIFFITHS 
> RALF HEINE > JANE HEMSTRITCH > ANNE HODGES > ARECHEA 
HOUNSELL > YAN HUANG > LEIGH ANDREW THOMAS JOHNS > 
LAVRENTI LOPES > DAVID POPE > JULIAN SACK > NICOLA STEIN 
> KATE STEWART > ANDREW TAYLOR > SCOTT THOMSON > DIRK 
ZIMMERMANN > VINCENT ALESSI > JENNY FAGG > ANDREA 
FRANK > DAVID HAGGER > PETER NIELSON > MARITA ONN > 
JESSIE PETTIGREW > SALLY ROSS > MEENA THURAISINGHAM 
> JOHN TUCK > JOHANNA VERBERNE > BRETT IMBERGER > 
ROSEMARY WALLS > SALLY PATERSON > HELEN NICOLAY > 
PHOEBE DUBAR > ANDREA FRANK > JEREMY BLACKSHAW > 
TERENCE BEER > MINGYUAN XUE > JODI DOWLER
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THANK YOU TO OUR DONORS

IMAGE > Linden Fundraising Dinner, Share Stories Shared Tables, 2024, Linden New Art. 



ANN BYRNE > VIVIENNE CORCORAN > RICH MOLLOY > JACOB 
KINO > DAVID CLOUSTON > MICHAEL SCHWARZ > MICHAEL 
JANKIE > GEOFFREY CONAGHAN > MATHEW ERBS > LEIGH 
ANDREW THOMAS JOHNS > VINCENT ALESSI > THOMAS BRIDGE 
> DAVID HAGGER > JEREMY BLACKSHAW > ANDREA FRANK > 
JANE HEMSTRITCH
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IMAGE > We Dance with Ghosts: ANAM Alumni at Linden, 2024, Linden New Art. Photograph: Shelley Xue.

THANK YOU TO OUR 
LINDEN CONTEMPORARIES



IMAGE > Crafternoon Workshop, 2024, Linden New Art. Photograph: Shelley Xue.

HEATHER MACDONALD > KELLY LE > SIQI XU > ALESSANDRA 
DOMENICA > FIONA CLARKE > ANITA KWONG > YUJI ZOU > 
DI ERLICHMAN > DAMIAN HENLEY > JINGYAO TAN > GILLIAN 
COLEMAN > ELLEN KWEK > RUIYUN WANG > CHRISTINA 
ERLENMAIER > JAMIE ZHAN > LIAOJIA JIA > LEAH EDWARDS > 
ALANNAH ROSENBROCK > ZUER FENG > DEVON CAMPBELL > 
BRIGID HEHIR > SAKSHI BAGADDEO > ILA LOHNING > XIYU CHEN 
> YING XU > ROWAN HUANG > GILLIAN DUNCAN > LARA TEES > 
OLIVIA COCHRANE > BRIDIE DUNCAN > DARIA GABRIEL  
> ZOE TRIPOVICH
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THANK YOU TO OUR VOLUNTEERS
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LINDEN NEW ART 
IS FUNDED BY

GOVERNMENT 
SUPPORTER

PROJECT PARTNERS

MEDIA PARTNER

BEVERAGE 
PARTNERS

THANK YOU TO OUR FUNDERS

KEY FUNDER > CITY OF PORT PHILLIP

GOVERNMENT FUNDER > CREATIVE VICTORIA 

PROJECT  PARTNERS  > ACLAND STREET VILLAGE BUSINESS 
ASSOCIATION > BETTER HEALTH NETWORK > CREATIVE 
AUSTRALIA > ELWOOD COMMUNITY BANK > FITZROY STREET 
BUSINESS ASSOCIATION > FRAMES NOW > GORDON DARLING 
FOUNDATION > HELPMANN ACADEMY > MELBOURNE FRINGE 
FESTIVAL > NINA TAYLOR MP > ROTARY PORT PHILLIP > SEARLE 
X WALDRON ARCHITECTURE > THE HIVE MILTON HOUSE > 
VALIANT FURNITURE > VICTORIA GOVERNMENT DEPARTMENT 
OF EDUCATION AND TRAINING 
 
SOCIAL PARTNERS > ARTISTS FOR KIDS CULTURE > ARTS 
PROJECT AUSTRALIA > BETTER HEALTH NETWORK > BRIDGE IT 
> PORT PHILLIP COMMUNITY GROUP > PACIFIC CENTRE FOR 
PHOTOGRAPHIC ARTS > SPACE 2B > VOICES OF THE SOUTH SIDE 

MEDIA PARTNER > PLAKKIT

BEVERAGE PARTNERS > THE GOSPEL WHISKEY > MOMENTO 
MORI WINES > YOUNG BLOOD BEER > HEAPS NORMAL

SOCIAL PARTNERS
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IMAGE > Nell, Old New Wave, installation view, 2023, Linden New Art. Photograph: Simon Strong.

STATISTICS

618 17

14,842 59,725

1 13,000

13,713 6,187

61 2,031

PARTICIPATING ARTISTS EXHIBITIONS PRESENTED

EXHIBITION VISITORS WEBSITE ENGAGEMENT

PUBLIC PROGRAMS 
DELIVERED

PUBLIC PROGRAMS 
PARTICIPANTS

PUBLICATION E-NEWS SUBSCRIBERS

INSTAGRAM FOLLOWERS FACEBOOK FOLLOWERS

IMAGE > Opening of Linden Postcard Show 2023-2024, 2024, Linden New Art. Photograph: Shelley Xue.
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2024 EXHIBITION PROGRAM OVERVIEW

IMAGE > Vittoria Di Stefano, Pears on a Willow, installation view, 2024, Linden New Art. Photograph: Simon Strong.
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BETTY SARGEANT  
Real Fake

11.01.24 > 11.02.24

Dr. Betty Sargeant is an internationally 
acclaimed media artist whose practice operates 
at the intersection of art, technology, and 
environmental science. Sargeant combines digital 
and analogue processes, fusing videography, 
photography, microscopy, machine learning, 
graphic design, sound, and sculptural techniques 
to create immersive works that confront the 
critical concerns of our time. 

REAL FAKE invited audiences to consider the 
implications of artificial intelligence on global 
wilderness. Combining video and photography 
with hyper-realistic AI-generated scenes, REAL 
FAKE blurred the boundary between fact and 
fiction, prompting us to ponder whether what 
we see is captured by camera or conjured by 

computer algorithms. Our lives are mediated 
through screens. Advanced machine-learning 
software, virtual realities and deepfakes 
increasingly challenge our ability to distinguish 
the authentic from the artificial. REAL FAKE 
asked what does it mean to experience the world 
through its simulation; how does this disrupt our 
definitions of reality and truth; and what are the 
environmental risks to this loss of connection 
to nature, as we unhitch our binds to the 
physical realm? 
 
 
Visitors: 690
Opening attendance: 81 
Event attendance: 17
Exhibition webpage visit: 429

Photographs > Karl Halliday
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CLAY MATTERS
Facts of Matter

22.02.24 > 24.03.24

Curated by Cinda Manins, Facts of Matter was a 
group exhibition which explored issues which 
reflect the diversity of individual interests in 
Clay Matters, a group of artists who explore 
shared concerns over the impact of the artistic 
ceramics industry on climate change. The group 
is interested in issues of firing electric kilns 
(carbon), the source of materials (the extraction 
of clay and minerals) and the ongoing impact of 
rampant consumerism. 

The word ‘matter’, both in our collective name 
and the exhibition title, has several meanings 
that were drawn upon; matter as material 
substance that constitutes the observable 
universe (and thus our ceramic materials); matter 
as the events or circumstances of a particular 
situation, and, matter as issues of priority. 

Each artist responded to selected references in 
relation to their own environmental concerns, 
offering solutions, advocating for action, and 
promoting hope. Their message was that every 
action matters. The exhibition raised a range of 
climate- and environmental-related topics for 
audiences to contemplate, including the issue 
of food security, the value of water and human 
kinship. 

Featured artists: Pattie Beerens, Amelia Black, 
Amanda Bromfield, Claire Ellis, Vicki Grima, Lene 
Kuhl Jakobsen, Cinda Manins, Elnaz Nourizadeh, 
Jane Sawyer, Madeleine Thornton Smith. 

Visitors: 728
Opening attendance: 155
Exhibition webpage visit: 1,115

Photographs > Liam James > Shelley Xue
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JILL ORR
The Promised Land Refigured

24.02.24 > 19.05.24

The Promised Land Refigured revisited and 
reworked Jill Orr’s original project The Promised 
Land (2012), with new insights that had since 
emerged. For the original project, Orr performed 
on a life-size, skeletal boat at sites around St 
Kilda and along Birrarung (the Yarra River), 
ruminating on the diverse history of those 
arriving to these shores by boat. The history 
of post-war migration was referenced in the 
performances on the St Kilda foreshore and 
at Station and Princes Piers, places where 
thousands of people disembarked post the World 
Wars seeking a better life. These sites are located 
close to the mouth of Birrarung, the entry point 
for colonisers who sailed inland to begin their 
expansion on unceded lands. Orr’s performance 
on the river, upstream near Heidelberg, reflected 
on the impact of this colonisation and the later 
claiming of the site as part of an Australian 
nationalism built through the imagery of the 
Heidelberg School of artists. 
 
The Promised Land Refigured, a new sculptural 
and photographic installation, built on the 
original, engaging with pressing local and global 
issues of our time. The work ruminated on the 
lack of progress of Australia reckoning with its 
colonial history. It referenced the politicisation 
of refugees and Australia’s ongoing fear and 
demonisation of those arriving by boat, and 
engaged with the anticipated issue of global 
homelessness, due to the outcomes of mass 
destruction of homes and environments resulting 
from climate change.

Visitors: 2,309
Opening attendance: 155
Event attendance: 146 
Exhibition webpage visit: 1,603

Photographs > Simon Strong > Liam James
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AARON CHRISTOPHER REES
Mirage

24.02.24 > 19.05.24

Aaron Christopher Rees’ Mirage presented a 
collection of new and past works across the 
two floors of Linden’s Atrium spaces. Building 
upon Rees’ interest in the expanded field of 
photography and the poetics of optics,
Mirage saw the Linden Atrium spaces immersed 
in a red spectrum of light through the use of 
photographic filters—an experience which altered 
perception. Complementing this work was a 
series of site-specific photographic darkroom 
prints responding to the Atrium, in which spatial 
interventions were visualised through the 
medium of film, the eye like a scalpel, dissecting 
the visible field. Mirage asked questions about 
the idealisation of seeing itself, the construction 
of the self as expert, and our relationship to the 
hyperobject that is the sun.

 

Visitors: 2,309
Opening attendance: 155
Event attendance: 146 
Exhibition webpage visit: 1,603

Photographs > Simon Strong
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JAYDA WILSON
Neva-gu dyugurpa, From West Coast to City Centre

28.03.24 > 28.04.24

Neva-gu dyugurpa, From West Coast to City 
Centre brought together multiple works that 
explored the (re)telling of family history through 
archival material found locally in South Australia 
and internationally in Osaka, Japan. Through 
these documents of Wilson’s mama-gu mama-gu 
ngundyu Neva Wilson (b.1934 - passed. 2016), 
Wilson explored ideologies of blood memory  
and sovereignty through sound, photography 
and print. 

In the work Blood Reign II (2023) – a (re)telling of 
family history found in an oral history interview 
conducted by the City of Adelaide in 1998 (OH101) 
of Neva spoken in English – Wilson speaks back 
to Neva in wangga, creating a site for (re)memory 
and an affirmation of sovereignty. 
 

From West Coast to City Centre (2024), was a 
series of stills taken from a documentary of 
Neva titled “From West Coast to City Centre: An 
Aboriginal Life History”, 1998, held in the National 
Museum of Ethnology, Japan. This series of timely 
images disseced the journey from mission life 
to urban life on Kaurna Yarta where most of 
Wilson’s waldya continue to live and work today.
By presenting and merging these two different 
works, Wilson created a visual and oral 
relationship, collectively communicating the 
transition from traditional life to urban life due 
to government policies that took away control of 
manda and wangga. 
 
 
Visitors: 325
Opening attendance: 23
Exhibition webpage visit: 192

Photographs > Shelley Xue
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JANE BARTIER, AMBER SMITH & ANINDITA BANERJEE 

Third Space

28.03.24 > 28.04.24

THIRD SPACE anchored the co-location of time, 
space, memory, and connection through the 
works of the disparate yet analogous creative 
practices of three artists: Jane Bartier, Amber 
Smith, and Anindita Banerjee. 

Inspired by experiences of hidden boundaries 
and locations, depths and histories, and life 
forces that peep out, leak out and explode onto 
the surface of this earth, Jane Bartier looms 
where she walks and uses materials at hand 
that leave a mark to her reimagining of the air. 
Looking at material culture as a mass infinite 
network of adjacent and cosmic associations 
Amber Smith addresses the individual’s constant 
battle against the inevitable dispersal and 
(dis/re)organisation of the interconnected and 
multifarious nature of things, simultaneously 
creating and destroying elegant musings and 
clusterfucks of information. Testament to a 

migrant’s yearning for an authentic sense of 
home through unsolicited recall of involuntary 
memory, instigated by a place or a thing, 
Anindita Banerjee examines the muddled-up 
reality of stories and experiences of the past 
altering perceptions of the present. Through 
the shared reimagining of the air, the (dis/re)
organisation of information and perceptions of 
muddled reality, the artists examined their place 
in this time, they questioned the profundity of 
(un)highlighted edges and normalised the idea 
of the third space, of thinking and dreaming at 
multiple spaces at the same time. 
 
 
 
Visitors: 318
Opening attendance: 38 
Event attendance: 25
Exhibition webpage visit: 192

Photographs > Shelley Xue
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SHIVANJANI LAL 
Mere Porvaj [I am Remembering]

JUNCTURE Art Prize  
31.05.24 > 25.08.24

Shivanjani Lal is a Fijian-Australian artist and 
curator whose work uses personal grief to 
account for ancestral loss. Her work, grounded 
in truth telling and a questioning of art history, 
uses storytelling, objects, sound and video to 
account for lost histories, exploring narratives 
of indenture and migratory histories from the 
Indian and Pacific oceans. 

In Mere Porvaj [I am Remembering] Lal used 
the Fijian Hindi word kal as a framing device. A 
cyclical concept of time in which we stand in the 
past and future simultaneously, kal demarcates 
the illusory lines between yesterday, today and 
tomorrow. Lal used this concept to explore and 
speak to the history of indentured labourers 
transported to work on sugar cane plantations 

in colonial Fiji, like her descendants, and the 
subsequent migration to lands such as Australia. 
The works in the exhibition spoke to a history 
that had been forgotten, the labour of women, 
and the love of a land that continues to hold 
them. Incorporating print making, textiles, 
objects and a song that holds it all together, 
the exhibition was a meditation on who gets to 
remember but also small moments of joy and 
prayer that allow a community to continue  
and persist.   
 
 
Visitors: 1,627
Opening attendance: 150 
Events attendance: 104
Exhibition webpage visit: 2,207

Photographs > Simon Strong
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Photographs > Simon Strong

VITTORIA DI STEFANO 
Pears on a Willow

JUNCTURE Art Prize  
31.05.24 > 25.08.24

Pears on a Willow by Vittoria Di Stefano was a 
site-specific sculptural installation that explored 
the poetics of domestic spaces and their 
embedded histories. The work was a result of Di 
Stefano’s research into two historical narratives: 
that of the Linden site itself, a family home 
originally built for Jewish immigrant Moritz 
Michaelis in the nineteenth century; and the 
journey of the artist’s own Polish grandparents, 
who emigrated to Australia after the Second 
World War. While these two histories differ 
in circumstance and timeframe, their stories 
intertwine and overlap in their discussion of 
trauma, perseverance, survival and love. Both 
are also characterised by gaps in story; many 
details have been lost through the passing 
of time, resulting in fissures in narrative and 
fragmented details. Drawing on the sculptural 
legacy of artists such as Alina Szapocznikow, 
Dorothea Tanning and Louise Bourgeois, the 
various elements in the installation reflected the 
uncanny nature of this incomplete state,  
but they also aspired to healing, preservation 
and acceptance. 

The title of the exhibition echoed that of the 
Polish expression ‘pears on a willow’, which 
refers to something desirable but impossible to 
obtain, reflecting the artist’s elusive desire to join 
the dots. The exhibition explored the complexity 
of personal histories, the unreliable nature of 
memory, and the poetics of the in-between  
states that characterise our domestic spaces and 
lived realities.   

Visitors: 1,627
Opening attendance: 150 
Events attendance: 104
Exhibition webpage visit: 2,207
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Photographs > Simon Strong

MICHELLE HAMER 
I’m A Believer
31.05.24 > 25.08.24

Everything that came before makes the present 
was the first institutional solo exhibition by Tiwi 
artist Johnathon World Peace Bush. Bringing 
together fifteen major works, the exhibition 
explored Bush’s interest in global politics, 
family, and cultural heritage through the lens of 
three key themes, Religion, Colonial Crimes and 
Indigenous Culture.  

Bush’s works are defined by his layering of 
figurative elements, often sourced from Western 
art history, religious iconography and images of 
political figureheads, over cultural mark-making 

that reflects Jilamara, Tiwi body paint designs. 
This unique amalgamation of imagery addresses 
the impacts of colonialism and the missionaries 
on Tiwi culture and Bush’s connection to 
community, and acknowledgement of the diverse 
cultural influences that shape his life and that of 
his community. 

 
Visitors: 1,792
Opening attendance: 80
Event attendance: 228
Exhibition website page visits: 1,464
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Photographs > Liam James > Shelley Xue

HAJI OH 
Grand-Mother Island Project: Chapter 1- Nautical Map

13.06.24 > 14.07.24

Since 2017 Haji Oh has engaged in an extended 
series of creation and installation work titled 
‘Grand-mother Island Project’, in which she traces 
the trajectories of people who have crossed 
the Pacific Ocean between Japan, Korea, Nauru, 
Torres Strait, Australia, and places in-between. 

Grand-Mother Island Project: Chapter 1- Nautical 
Map is the first part of this project. Comprising 
three textile elements - Textile as Map j.i (Jeju 
Island, Korea), Textile as Map t.i (Thursday Island, 
Queensland, Australia) and Textile as Map Mt.k 
(Mount Kiera, NSW, Australia), the work traces 
the trajectories of island and ocean crossings 
between Japan, Korea, Torres Strait, and 
Australia. It focuses on the individual narratives 
that are interwoven with global histories to 
create new communities. 

The ‘Grand-Mother Island’ constitutes an 
imaginary space that inherits and generates 
untold stories. The ‘islands’ are metaphors for 
political and personal relationships, as well as 
for spaces to explore both private and shared 
histories beyond the nation-state. The Grand-
mother Island Project conceives spaces between 
nations as spaces of movement that expand 
our personal horizons. Using the metaphor 
and universal experience of ‘the grandmother’, 
the project aims to bring to life stories of a 
connected past, opening us to others.
 
 

Visitors: 348
Opening attendance: 43
Exhibition webpage visit: 302
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Photographs > Simon Strong > Shelley Xue

ALI TAHAYORI 
After Everything Has Been Said

18.07.24 > 18.08.24

Ali Tahayori’s interdisciplinary practice ranges 
from conceptual photography to the moving 
image, mirror works and installation. He uses 
archival materials, narrative fragments and 
performative modalities to explore themes of 
identity, displacement, and belonging. Combing 
fractured mirrors with text and imagery, his 
works draw on ancient Iranian philosophies 
about light and mirrors to create kaleidoscopic 
experiences; moments of both revelation and 
concealment hint at the conflicted nature of his 
identity. Translating the traditional Iranian craft 
of Āine-Kāri (mirror-works) into a contemporary 
visual vocabulary, his practice combines a 
discourse about diaspora and displacement with 
an exploration of queerness – in both cases, 
poignantly testifying to his experience of being 
othered. 
 

After Everything Has Been Said consisted of a 
series of photographs and a video installation 
depicting a traditional grief ceremony in various 
stages performed by Ali Tahayori. The work was 
inspirated after Ali was informed of the murder 
of a young Iranian gay man, Alireza Fazeli, in 
May 2021. Alireza was kidnapped and killed by 
family members after discovering evidence of 
his sexuality. He was supposed to fly to Turkey 
to join his partner just days after the event in the 
hope of applying for asylum in Europe. The video 
performance displayed the traditional mourning 
ceremony specific to the region of Iran where 
Alireza was originally from. 
 
 

Visitors: 329
Opening attendance: 43
Exhibition webpage visit: 280
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Photographs > J Forsyth

“We have shared bread and salt” is an Ancient 
Greek proverb which speaks of the ancient 
custom of welcoming strangers and expressing 
gratitude, friendship and trust through the act of 
eating. Today, like in Ancient Greece, the humble 
dining table is more than just a piece of furniture; 
it is a cornerstone of connection, community, and 
culture. It's around the dining table that we tell 
our stories: we debrief, download, debate, feast, 
celebrate, laugh, come together to break bread 
with the people we know, the people we love, 
and the people who might be thrust upon us. 
The dining table is both the centre of the home 
and a growing site for doing business, a symbol 
of family connecting and conflict and for the 
occasional solo frozen dinner. 

From intimate moments shared with family to 
lively exchanges with friends and colleagues, the 
table is a symbol of unity and togetherness. It 
serves as a nexus for human connection, cultural 
exchange, nourishment, and the sharing of a 

DESIGN FRINGE 2024 
We have shared bread and salt 

06.09.24 > 24.11.24

diversity of perspectives. We have shared bread 
and salt invited creatives to take the concept 
of the dining table as a starting point to explore 
how design creates environments that facilitate 
meaningful conversations and build stronger 
communities. How it plays a pivotal  
role in shaping, enhancing and guiding 
meaningful interactions.  

The exhibition celebrated the role of design in 
fostering togetherness, highlighting the power 
of the table as a gathering place, inspiring new 
forms of connection and understanding, and 
highlighting the vibrant intersections of culture, 
conversation and food. 
 
 
 
Visitors: 1,860
Opening attendance: 120 
Events attendance: 130
Exhibition webpage visit: 2,281
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Photographs > Aidan Gageler > Shelley Xue

Aidan Gageler employs antique photographic 
processes to produce abstract works, allowing 
traditional substrates and exhausted chemistry 
to lend their quirks and failures to each 
image. Made without a camera, his works are 
ungoverned by intelligible markers and avoid 
being read as pictures or symbols. Instead, they 
open the possibility of being felt or experienced, 
affordances offered commonly to music but 
rarely visual art.  
 
The Giver offered audiences an encounter 
with photography in its most immediate form, 
inscribed only (and slowly) by light, time,  
and chemistry. 

AIDAN GAGELER
The Giver

22.08.24 > 22.09.24

Visitors: 366
Opening attendance: 11
Exhibition webpage visit: 379
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Photographs > Astrid Mulder

Textile (Inter)action presented new artworks 
by Naarm/ Melbourne-based artists Helvi 
Apted, Britt Salt, and Shannon Slee, including 
a collaborative textile installation that invited 
the public to become part of the exhibition. 
These artists share an interest in the way textile 
techniques are passed down over time through 
generations, expand across cultures, and how 
the act of making together incites people to 
exchange stories and skills. 

In preparing for this exhibition, the artists 
challenged their distinct studio methodologies 
by working closely with one another. The result 
was a suite of new works that collapse the 
boundaries between the artists’ textile practices. 
The artists gathered material scraps from this 

HELVI APTED, BRITT SALT & SHANNON SLEE 
Textile (Inter)action 

26.09.24 > 27.10.24

process and reassembled them as collaborative 
works, stretching them over repurposed timber 
frames that were found in the storeroom of 
the Handweavers and Spinners Guild, and hard 
rubbish. Visitors were invited to join in this 
collective artmaking by utilising materials from 
the artists’ studios to create a textile collage in 
the centre of the gallery that evolved throughout 
the exhibition. 
 
 
 

Visitors: 370
Opening attendance: 60
Event attendance: 15
Exhibition webpage visit: 477
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Photographs > Liam James > Shelley Xue

Tom Sullivan’s multidisciplinary practice 
encompasses sculpture, composition and 
performance, with a focus on acoustic and 
materially derived explorations located in the 
broader praxis of sound art and music creation. 
Instrumental was a body of work that attempted 
to dissect and examine various aspects of the 
musical instrument through sound sculpture and 
sonic installation. The exhibition pivoted on the 
concept that the musical instrument, whether 
traditional or experimental, is an object, that 
inhabits a broad spectrum of considerations  
and contexts. 

TOM SULLIVAN 
Instrumental
31.10.24 > 01.12.24

The works in Instrumental were intended to be 
participatory and embodied the variety of ways 
in which participants engage with music, and 
more broadly, the act of organising sound. 
 
 
 
 
 
 
Visitors: 257
Opening attendance: 40
Exhibition webpage visit: 382
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Photographs > Christian Capurro

Driven by an ongoing, exploration of process and 
the poetics of materials, And the World Turns 
comprised a series of eight new paintings created 
using oil on hessian. Blending representation and 
abstraction, the works in the exhibition were 
inspired by found microscopic images of human 
and plant cells, ranging from healthy to diseased 
and deteriorating. The paintings evoke blood, 
skin and other cell-types, as well as drawing 
inspiration from the artist’s observations of 
aerial landscapes, stained glass windows, and 
geological digs. 

Located at the intersection of art and science, 
McDowell’s work builds on the history and 
language of abstraction, paired together with 

SEAN MCDOWELL 
And the World Turns

07.12.24 > 12.01.25

subject matter informed by collective narrative 
and lived experiences of disease and trauma. 
Embodying a strong sense of hope for the future, 
And the World Turns provided a space to foster 
connection and collective healing during a 
period of increased violence, illness and global 
instability. 
 
 
 
 
 
 
Visitors: 393
Events attendance: 17
Exhibition webpage visit: 237
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Photographs > Simon Strong > Shelley Xue

The Linden Postcard Show 2024-25 featured over 
1,000 artworks in a dazzling array of mediums 
and styles. Now in its 34th year, the Postcard 
Show is a much-loved annual highlight of 
Linden’s exhibition program. It is open to all, and 
provides a platform for all creatives to showcase 
their works to a large and eager audience. The 
Postcard Show is a celebration of our diverse, 
complex, and vibrant artistic community. 

As well as generating income for artists 
through artwork sales, the Postcard Show is 
also an important source of income for Linden’s 
exhibition program, with revenue from entry fees 

LINDEN POSTCARD SHOW 
2024-2025

07.12.24 > 02.02.25

and sales commission going to support  
the commissioning and presentation of brave 
new art.
 
 
 
 
 
 
 
 
Visitors: 2,238
Opening attendance: 640
Exhibition webpage visit: 5,681
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Photographs > Shelley Xue

Linden New Art was the Festival Hub for the BIG 
Sculpture St Kilda Trail 2024-25, a captivating 
walking trail featuring 21 contemporary large-
scale sculptures, exhibited across St Kilda. 
Linden presented three works by Mark Stoner, 
Mike Nicholls and Jeremy Blincoe throughout its’ 
gardens. Located in Linden’s foyer was a special 
contextual exhibition of three key works by 
leading Australian sculptor Inge King. 
 
 
 
 
 

BIG SCULPTURE ST KILDA TRAIL  
2024-25

15.12.24 >16.03.25

In addition to presenting sculptural works, 
Linden hosted the opening party and facilitated 
two panel discussions exploring works in the 
exhibition and the role and politics of public art.  
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IMAGE >  Linden New Art. Photograph: Mathieu Vendeville. 

IMAGE > Brave Young Artist Holiday Program, 2024, Linden New Art. Photograph: Shelley Xue.
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"Every aspect was extremely exciting, 
interesting, inspiring and educational."

We are pleased to share the success of our 
community engagement efforts over the  
past year. 

This year marks the second year of our refreshed 
program model: Linden Creates, Linden Plays, 
Linden Learns, and Linden Gathers. This 
framework has provided us with valuable 
insights, helping us deepen our understanding 
of our work and refine the way we communicate 
our impact to the community. It has also allowed 
us to better articulate what we do and who we 
serve, ensuring our approach is clearer and 
more purposeful.

Thanks to the multiyear funding secured through 
the Elwood Community Bank, we have been 
able to solidify and expand upon the foundation 
of our previous kids' programs, ensuring their 
continued impact. A key element of this is the 
integration of Play Space, a dedicated area that 
forms an integral part of our major exhibitions. 
The Play Space provides families with the 
opportunity to visit the gallery at any time 
during an exhibition and engage in independent 
art activities.

These activities, specially designed by our artists 
and team, offer a flexible and inclusive space for 
creative exploration. They have led to incredible 
creative outcomes within the community and 
marked a shift towards more participatory 
modes of engagement. This approach has 
fostered deeper connections with our  
exhibitions and encouraged visitors to spend 
more time on-site.

We have also begun to separate events from 
community programs, recognising that each 
requires different forms of thinking, lead time, 
and dedicated care in their creation and support. 
This shift has allowed community programs to 
become a more visible and clearly defined aspect 
of Linden’s offerings.

Looking ahead, we are excited to continue 
refining our programs, ensuring that they are 
even more cohesive and impactful in the years 
to come. We are committed to deepening our 
engagement with the diverse communities we 
serve, and we look forward to further enhancing 
our outcomes as we move forward.

 
 
 
 
 
 
 

COMMUNITY ENGAGEMENT REPORT

IMAGE > Pinhole Camera Workshop with Shea Kirk, 2024, Linden New Art. Photograph: Shelley Xue.
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SUNDAY SESSIONS 

"Absolutely welcoming to all the children and 
adults participating. Please make more of these 
events - such a win for our kids."

We welcomed the local community to an 
expanded six-week series of Sunday Sessions, 
transforming our front yard into a dynamic space 
where music, art, and community converged. 
Each week featured drop-in workshops, inviting 
participants to explore different creative 
practices in a relaxed and engaging environment.

 

NAIDOC WEEK COMMUNITY DAY 
 
We hosted a vibrant NAIDOC Week Community 
Day, celebrating the rich heritage, culture, and 
achievements of Aboriginal and Torres Strait 
Islander peoples. The event featured a hands-
on workshop led by Boonwurrung artist Bianca 
Easton, a historical talk by Janet Galpin from 
the Boonwurrung Land & Sea Council, and a 
powerful musical performance by Djab Wurrung/
Gunditjmara and Ngarrindjeri artist Amos Roach. 
The day brought together community members 
to engage deeply with First Nations history, 
culture, and art, reinforcing our commitment to 
reconciliation and cultural understanding. 

BRAVE YOUNG ARTISTS 
 
"Without this free program I would have no  
way as a single mother to be able to provide  
this opportunity."

Our third, and most successful, Brave Young 
Artists program brought young creatives 
together for a five-day immersive experience. 
Participants engaged with artists, curators, and 
art professionals to gain insight into the inner 
workings of an art gallery. 

The program culminated in the delivery of their 
own exhibition, The Nature, a celebration of 
the wonder and diversity of life. More than 150 
family and community members joined us for the 
opening event, making it a truly special occasion.

NAP NOUVEAU: A SLEEPOVER AT 
LINDEN NEW ART

For the first time, Linden New Art hosted a 
gallery sleepover to celebrate Children’s Week. 
Nap Nouveau invited children to connect, create, 
and dream together through activities focused 
on caring for our planet. Participants crafted 
colourful mobiles using wire and recycled bottle 
caps before settling in for a cozy screening of My 
Neighbour Totoro.
 
 

2024 PUBLIC PROGRAM HIGHLIGHTS

IMAGE > Amos Roach, NAIDOC Week Community Day, 2024, Linden New Art. Photograph: Shelley Xue.
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IMAGE > Design Fringe, Tactile Tour, 2024, Linden New Art. Photograph: Shelley Xue.

PANEL DISCUSSION > I'M A BELIEVER

Alongside Michelle Hamer’s darkly humorous 
exhibition, I’m A Believer, we hosted a compelling 
panel discussion examining the dismissive 
language surrounding chronic health issues. 
Panellists Laura Brandon, Dr. Carmel Crock, and 
Professor Beverley Vollenhoven explored the 
gendered nuances of medical discourse, access 
challenges, and the erasure of lived experiences. 
The discussion highlighted how language shapes 
perceptions in healthcare and society, offering 
critical insights into the impact of dismissiveness 
and the need for greater inclusivity.

POETRY MASTERCLASS

Led by author Manisha Anjali, this one-day 
masterclass explored the relationship between 
poetry and the archive. Participants examined 
historical documents, photographs, letters, and 
heirlooms, learning how poetic language can 
intersect with cultural memory to create new 
historical narratives. The workshop encouraged 
participants to interrogate silences in archives, 
consider historical power dynamics, and 
experiment with poetic strategies and form. 

TACTILE TOURS
 
"It really is hard for me to put in words, but really 
I have never experienced this sort of inclusion. I 
actually never liked art galleries because I could 
never see the art pieces and always felt excluded 
from the art. That was just the best experience 
and it was really just so nice to meet all those 
lovely people." 

A highlight of every year, our Tactile Tours, held 
alongside Design Fringe, provide a unique and 
immersive experience for the Blind and Low 
Vision community. This year, we hosted three 
engaging tours, offering a hands-on exploration 
of the exhibition through detailed verbal 
descriptions and tactile interactions. These tours 
continue to be a vital part of our commitment to 
accessibility, ensuring that contemporary art can 
be experienced in inclusive and meaningful ways.



Page 70 Page 71

LINDEN PLAYS 
 
"Huge thanks to the wonderful team for organising such a wonderful programme  
for children." 

Linden Plays offers workshops and activities tailored for kids and families to foster 
fun and interactive learning experiences.

7 Jan | Sunday Sessions > Cyanotype Workshop 

14 Jan | Sunday Sessions > Mural Workshop 

21 Jan | Sunday Sessions > Making Mobiles Workshop 

28 Jan | Sunday Sessions > Air-Dry Clay Workshop 

4 Feb | Sunday Sessions > Native Plants Workshop 

11 Feb | Sunday Sessions > Botanical Sculptures Workshop 

6 Apr | Linden Plays > Pinhole Camera Workshop 

9 - 13 Apr | Brave Young Artists > Holiday Program 

4 May | Linden Plays > Light + House Workshop 

22 Jun | Linden Plays > Portrait Painting with Pey Chi 

10 Aug | Linden Plays > Fabric + Paper Mache Bowls Workshop 
 
26 Oct | Linden Plays > Make Spooky Cobweb Baskets 
 
26 - 27 Oct | Nap Nouveau: A Sleepover at Linden New Art
 

2024 PUBLIC PROGRAM OVERVIEW

IMAGE > Brave Young Artist, 2024, Linden New Art. Photograph: Shelley Xue.
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LINDEN CREATES 
 
"Friendly, informative, fun and relaxing." 

Linden Creates features masterclasses, workshops, and term-long programs. 

6 Mar - 10 Apr | Linden Creates > Photo Practice Program 

16 Mar | Linden Creates > Paper Boat Workshop 

11 May | Linden Creates > Photobook Masterclass 

20 Jul | Linden Creates > Poetry Masterclass 

24 Jul - 11 Sep | Teen Digital Photography Project 

5 Oct | Textile (Inter)action Workshop 

12 Oct | Naturally Dyed Workshop with Phong Chi Lai

 

IMAGE > Teen Analogue Photography Project, 2024, Linden New Art. Photograph: Aishah Kenton.
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IMAGE > Meet the Artist, 2024, Linden New Art. Photograph: Shelley Xue.

LINDEN LEARNS 
 
"The workshop was really helpful and practical. The atmosphere felt relaxed and 
friendly and accessible. Thanks so much for you facilitating workshops that  
support artists." 

Linden Learns consists of thought-provoking exhibition-related lectures and talks 
that deepen our collective understanding of contemporary art. 

16 Nov | Curator's Tour

3 Feb | Meet the Artist >  
Betty Sargeant 

3 Mar | Meet the Artist > Jill Orr 

2 Mar | Panel Discussion >  
Facts of Matter 

23 Mar | Curator's Tour 
 
7 Apr | Meet the Artist > Jayda Wilson 

20 Apr | Meet the Artist > Aaron 
Christopher Rees 

2 May | Panel Discussion > Third Space 

12 May | Curator's Tour 

2 Jun | In Conversation >  
Shivanjani Lal x Manisha Anjali 

15 Jun | Curator's Tour 

29 Jun | In Conversation >  
Vittoria Di Stefano x Sophie Knezic 

20 Jul | Panel Discussion >  
I'm A Believer 

3 Aug | Meet the Artist >  
Michelle Hamer 

17 Aug | Curator's Tour 

3 Oct | How to Write an Artist 
Statement & Exhibition Proposal  

05 Oct | Curator's Tour 

12 Oct | Meet the Designers 

17 - 19 Oct | Tactile Tours 

19 October | How to Photograph Your 
Work with Chris Bowes
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IMAGE > Opening of Linden Postcard Show, 2024, Linden New Art. Photograph: Shelley Xue.

LINDEN GATHERS 
 
Linden Gathers brings our community together to celebrate art, artists, and shared 
experiences through exhibition openings and special events. 
 
11 Jan | Opening of Betty Sargeant > REAL FAKE 

23 Feb | Opening of Jill Orr, Aaron Christopher Rees, Clay Matters 

28 Mar | Opening of Jayda Wilson > Neva-gu Dyugurpa 

2 May | Opening of THIRD SPACE 

1 Jun | Opening of Michelle Hamer, Shivanjani Lal, Vittoria Di Stefano 

13 Jun | Opening of Haji Oh > Grand-Mother Island: Chapter 1 - Nautical Map 

14 Jul | NAIDOC Community Day 

18 Jul | Opening of Ali Tahayori > After Everything Has Been Said 

22 Aug | Opening of Aidan Gageler > The Giver 

24 Aug | We Dance with Ghosts: ANAM Alumni at Linden 

26 Sep | Opening of Textile (Inter)action 

31 Oct | Opening of Tom Sullivan > Instrumental

16 Nov | Linden Fundraising Dinner > Shared Tables, Shared Stories
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IMAGE > Linden Fundraiser Dinner, 2024, Linden New Art. Photograph: Shelley Xue.

LINDEN CONTEMPORARIES 
 
Linden Contemporaries brings together contemporary art lovers who want to 
deepen their connection to the arts and make a lasting impact.  
 
14 Jun | Juncture VIP Viewing Night 

12 Oct | Linden Members > Melbourne Sculpture Biennale Tour 

23 Nov | Linden Contemporaries > Juan Ford Studio Visit 

5 Dec | VIP Preview > Linden Postcard Show
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BETTER HEALTH NETWORK X LINDEN 
NEW ART EXPERIENTIAL WORKSHOPS 
 
"Attending the workshops made me feel included 
and accepted. It also made me realise that they 
are many others besides myself battling with 
their mental health and struggles."

This project employed play-based art workshops 
to bring together people with lived experience 
of mental illness. Through engagement with a 
program of arts facilitators, participants explored 
new artistic techniques, developed skills, and 
created new artworks each week. The program 
provided a pathway for creative self-expression, 
supported personal recovery, and fostered 
new personal relationships and community 
connections.

 
 

TEEN ART PHOTOGRAPHY PROJECT

"It felt more like a group of friends than a class. 
Super fun vibe and I learned heaps and heaps."

The Teen Art Photography Project (TAPP) offered 
participants the opportunity to enhance their 
photography skills, explore both film and digital 
photography, and be inspired by professional 
artists. TAPP was participant-led, encouraging 
play-based creativity and skill-building. Through 
photography, participants explored visual 
storytelling, developed their artistic voices, and 
embraced the unique surroundings of St Kilda. 
The program fostered self-discovery, connection, 
and personal growth, helping participants build 
lasting friendships and unlock their artistic 
potential. TAPP became a platform for self-
expression and empowerment.

2024 COMMUNITY PROGRAMS

IMAGE > Better Health Network Workshop Week 1, 2024, Linden New Art. Photograph by participants.

In addition to our program of events, we developed several initiatives under the banner of Community 
Programs to directly address exclusion and the specific needs of certain communities. By championing 
diverse voices and fostering a sense of belonging, we created an inclusive environment where all 
community members felt valued and engaged.
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IMAGE > Opening of Better Health Network Exhibition, 2024, Linden New Art. Photograph: Shelley Xue.

ART PACKS: PARK TOWERS

Recognising that visiting the gallery could be 
a barrier for some families, we brought the 
art to them. Our art and craft activity packs, 
designed for primary school-aged children living 
in Park Towers, South Melbourne, provided 
daily opportunities for creative play. These 
packs helped address the complex challenges 
some families faced, ensuring that art remained 
accessible and inclusive for everyone.

THE LINDEN BREEZEWAY PROGRAM

The Linden Breezeway was a dedicated space 
for local engagement, bringing together various 
community groups, residents, and our volunteer 
team to share creative ideas and stories. We 
took pride in being an active member of our 
local community. The Breezeway served as a 
safe and supportive environment for all creative 
visions, celebrating overlooked spaces and 
demonstrating how creativity and collaboration 
could transform them into places of expression 
and discussion.

LINDEN POSTCARD SHOW  
SOCIAL PARTNERSHIPS

By removing financial barriers, we made 
it possible for individuals in precarious or 
marginalised circumstances to participate in the 
Postcard Show. This act of community care and 
social inclusion allowed us to reach out through 
several partner organisations, amplifying the 
voices of many. The Postcard Show became a 
platform for self-expression and shared stories, 
creating a space where diverse voices could be 
heard and celebrated.
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SCOTT THOMSON 
Chairperson 

Scott is a Partner at SenateSHJ, a leading 
Australian communication and change 
consultancy. His career has spanned four 
continents, advising clients in the public, 
private and not-for-profit sectors. His work is 
focused on building trust, protecting reputations 
and achieving specific reputational and 
operational outcomes. Scott is also a crisis & 
risk management practitioner who has worked 
on high-profile situations involving cyber-
crime, executive crimes and misdemeanours, 
activist protests, regulatory investigations, 
environmental emergencies and health and 
safety incidents. He joined the Board in  
February 2019. 
 
 

ANN BYRNE AM
Deputy Chairperson  
 
Ann brings to Linden a passion for its work 
and experience as a director. Until 2013 she 
worked in the finance sector particularly in 
the management of superannuation funds as 
well as advocacy around the need for effective 
management of environmental, social and 
governance investment risk to achieve long term 
sustainable performance. Ann Byrne has board 
experience with private companies, not for profit 
organisations and international organisations. 
This experience ranges from airports, forestry, 
theatre companies, aid and development and 
investment management. Ann is also a long-term 
resident of the City of Port Phillip. 

ARVIND VASAN 
Treasurer 
 
Arvind Vasan is a General Manager of Group 
Strategy & Development at the National Australia 
Bank (NAB) with over 15 years of strategy 
development and execution experience across 
multiple sectors in Australia, Europe & the 
Middle East.  He holds a Master of Business 
Administration from INSEAD, Bachelor of 
Engineering & Bachelor of Science degrees from 
the University of Melbourne and is a graduate 
of the Australian Institute of Company Directors 
(AICD).  Arvind is also a Director of the Bayside 
Council Arts Board and a past Director of 
Blindside Gallery.  Arvind is passionate about 
contemporary art and the support of up-and-
coming artists. Arvind joined the Board in 
May 2020.

PAUL DULDIG

Paul is Chief Executive Officer at State Library 
Victoria. A graduate of Columbia University 
New York, The University of Adelaide and the 
Australian Institute of Company Directors, 
Paul has extensive experience in leadership, 
governance, service delivery and change 
management. He also has studied Art History 
at Masters level and is developing an emerging 
visual art practice. As CEO Paul has responsibility 
amongst other things for the substantial art 
collection of the Library, and exhibitions of the 
State Collection. Paul is also a board member 
of Art Monthly Australasia and a past board 
member of the Australian Dance Theatre.

 

BOARD

CATHERINE FRIDAY 

Catherine is the Managing Partner of EY Oceania’s 
Government, Health and Lifesciences (GHS) 
practice, and has been in professional services 
(IBM, Andersen, EY) all her career.  Her technical 
specialisation is Risk Management, and she has 
previously led the firm’s Governance, Risk and 
Compliance practice (Risk Transformation) across 
Oceania, and continues to deliver risk services 
to her own clients, in addition to managing the 
wider GHS portfolio.  Catherine is also a Trustee 
and  Finance, Audit and Risk Committee Chair 
of  Melbourne and Olympic Parks Trust.  She 
has had previous board roles with the Risk 
Management Institute of Australasia, Equestrian 
Australia, and the ACT Mental Health Foundation.  
She is married, and has one daughter who is at 
university and was co opted to the Board in April 
2021 and became Treasurer in May 2021. 
 
 

CR. TIM BAXTER 

Cr Tim Baxter is a local member of COPP for 
over fifteen years. With a strong commitment 
to community welfare, Tim has actively worked 
with dozens of community groups to enhance 
the neighborhood's well-being. During his tenure 
on Council advocated for Council to address 
the Climate Emergency, bolstered Council's 
Sustainability Strategy and spearheaded efforts 
to enhance democracy and transparency. Tim's 
support extended to his fellow Greens Councillors, 
facilitating transformative changes in Council's 
transport and waste strategies, among other 
notable achievements. Tim's experience and 
knowledge allows him to stand for strong action 
on climate change. He believes we can be a world 
leader of quality and clean living by reducing 
emissions and sustainable use of energy.

DAVID HAGGER
 
David Hagger is a Naarm/Melbourne based 
curator, consultant and project manager. 
For nearly two decades he has worked with 
Australian and international artists to realise 
projects for private and public galleries, art 
fairs, festivals and institutional, government 
and corporate stakeholders. David partners with 
ambitious clients, delivering strategic planning, 
specialist advice and project management 
services that enable collaborative, culturally 
driven creative outcomes. He has successfully 
delivered significant public artworks, most 
recently for the Museum of Contemporary Art, 
City of Parramatta, Knox City Council, Mansfield 
Shire Council and Pellicano’s Ballarat Railway 
Station redevelopment. He has curated 
exhibitions across public galleries including 
the Art Gallery of Ballarat, Art Gallery of New 
South Wales, Benalla Art Gallery, Gippsland Art 
Gallery and Wyndham Art Gallery. David has 
long ties with Linden, having curated numerous 
exhibitions at the gallery since 2014. He joined 
the Board of Linden in May 2023. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

BOARD



Page 86 Page 87

DR. MEENA THURAISINGHAM 

Meena is Founder and principal at BoardQ, 
an advisory practice specialising in top team 
and board effectiveness. Prior to that she has 
held several senior corporate and consulting 
roles across multiple sectors and geographies. 
Over her 30-year career she has been a lead 
consultant on a number of high profile complex 
organisational transformations for both for 
profit and not for profit entities. She is a non-
executive director at The George Institute for 
Global Health, a research institute specialising 
in non-communicable diseases. She is also a 
non-Executive Director at Shared Value Project, 
a think tank that promotes shared value as a 
strategy to deliver social purpose profitably. She 
is a graduate member of the Australian Institute 
of Company Directors and the Australian 
Psychological Society. Among her many passions 
is collecting contemporary art and is actively 
engaged in the performing arts scene  
in Melbourne. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

ANDREA FRANK

Andrea is a partner at MinterEllison.  Andrea 
has an extensive corporate practice advising 
across a range of legal issues, predominantly 
focussing on mergers and acquisitions and 
capital transactions in the real estate, hospitality 
and private wealth sectors as well as acting 
for international clients in relation to their 
Australian investments.  Andrea also manages a 
number of Minter Ellison’s pro bono relationships. 
Andrea joined the Board of Linden in April 2021.
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DR VINCENT ALESSI
Director + CEO 
 
LIAM JAMES
Deputy Director 
 
HAMISH SAWYER
Curator 
 
EMILIE JEFFREYS
Gallery and Exhibitions 
Administrator 
 
SHELLEY (MINGYUAN) XUE 
Communications & Design
Coordinator 
 
KEIR SEMENOV
Education & Public Programs 
Coordinator 
 

CLAUDIA PHILLIPS
Education & Public Programs 
Coordinator 
 
KATE ROBINSON
Education & Public Programs 
Coordinator 
 
KARL HALLIDAY
Projects Space Coordinator 
 
CAITLIN MASON
Curatorial Assistant 
 
ISABEL SZABO
Gallery Assistant 
 
ALLIE DOMENICA
Gallery Assistant 
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